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Each time I write a letter 
from the editor for Dulcimer 
Players News, there seems to 
be some sentence like, "This 
is an exceptionally busy 
time for me." Finally I 
realize that things are rarely 
quiet around here, that I will 
always be juggling this 
event to handle that event, 
and that I probably wouldn't have it any other way! However, 
some major project generally suffers to some degree. This time 
it is the planning of a year of Dulcimer Players News, and 
perhaps beyond that. By the time you're reading this, I hope to 
have contacted everyone who has sent in articles, interviews and 
arrangements and to have given them some idea of what is 
happening here. 

This is an exceptionally busy time. (I didn't promise to 
stop saying it.) I began recording a new album in April and in a 
few days will go do session work on someone else's project. 
Then comes a trip to Wisconsin for some performing/teaching. I 
want to finish the DPN, or at least get to a comfortable spot, 
before the Wisconsin trip. So, this week is yours! 

Your ideas have been coming in, and that is wonderful 
Each of the columnists solicits your questions and responses and 
I want to hear from you with letters to the editor and questions 
and answers for the Music Exchange column, Also, something 
new has come to mind. So many of you are doing special things 
and are receiving awards. Perhaps the column could be titled Pin 
‘A Rose On My Nose or, Good For Me! We want to share your 
congratulatory news with the dulcimer world. Read this issue's 
column and see the kind of material we want to receive, then tell 
us what has been happening to you. 

I enjoyed the letters we received on the topic of volunteering 
and music. You'll find more letters in this issue. The topic is 
not closed, but I'd like to open another. When you read Linda 
‘Thompson's column conceming performance jitters, you'll see 
her discussion of memorable moments in music, As a 
performer, I've had them. Let's hear about some of yours. To 
lead off the story session, I'l tell you that some years ago I 
played for an outdoor wedding where the best man was a horse, 
‘The horse actually conducted itself in exemplary fashion; not 
quite so with a few of the ushers. I set up my fretted dulcimer 
and guitar in the spot to which I was directed. Then a couple of 
the ushers informed another usher that I was sitting where the 
horse was planning to stand. While this discussion (read 
disagreement) continued, I took no chances. I went and sat with 
the flowers. The horse did well; I did well; the wedding was 
lovely. This is no horror story. I have a couple of them I'll 
share sometime, 

In 1982 Seth and I moved to Hillsboro, Virginia, a 
charming village in Loudoun County. This past September we 
moved to the country near Strasburg, Virginia. During our stay 
in Hillsboro, I mentioned the post office and Charlotte James in 
my editor's letier a few times. I don't expect you to remember 
what I wrote, but I wanted to share this special lady with you. 
Even though our “official” post office is in Winchester, I made a 


special point of taking things home to Hillsboro to dispatch 
from there, Not only did Charlotte's face light up when I'd bring 
in dozens of subscription renewal reminder postcards, pa 
and stacks of DPNs, she'd help me stick stamps and we'd discuss 
all kinds of things, She told me once that Dulcimer Players 
News helped keep (with the revenue) the post office open. In 
February Seth went through Hillsboro to pick up a last minute 
DPN ad that had arrived there, 1 sent along a litle heart filles 
with jelly beans for her, as it was close to Valentine's Day. Seth 
told me she looked tired, but she was sweet as always. In April I 
happened to drive through Hillsboro and stopped to see her. My 
post office friend had died a few days before. She helped me be 
in touch with you on _many occasions, so I just wanted you to 
know. When Dale Blindheim visited with Seth and me in 
March, 1986, he took a picture of our post office and me. Don't 
you agree that it's an inviting place? Here's to you, Charlotte. 

My grateful thanks go to Jeff Lefkowitz who not only did 
the cover for this issue, but helped with the layout of ads as 
well. 

Have a good, musical summer. 
October. 


Tl chat with you again in 


HILLSBORO VA 


POSTOFFICE 
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D-Treble Cleft 


NOTE-ABLY YOURS 
5 Scarff Road 
Dept.c 

New Carlisle, OH 45344 


Dear DPN: 


T thought that readers might be 
interested in knowing that L. Allen 
Smith's Catalogue Of Pre-Revival 
Appalachian Dulcimers is available from 
Columbia University Press, 136 S. 
Broadway, Irvington, NY 10533. The 
book lists for $25, but is on sale for 
$14.95 plus $3 handling. ‘The call 
number is YM-3760. 

Tony Pizzo 


Dear DPN: 
T would like to receive the addresses 

of any subscribers to your magazine in 

order to get in touch with them. 

Mr. Gladisson Barbosa e Silva 

Praca Pereira de Araijo, 14 

55515 - Amaraji 

Pemambuco, Brazil 


Volunteering and Music 


If you've ever thought about taking your 
music to @ school, a nursing home or 
other similar place and if you just need a 
little encouragement, read on. Do you 
have ideas and/or suggestions for other 
DPN readers? Write to us. 


Dear DPN: 

We have a Ronald McDonald House 
in Roanoke, Virginia which houses 
families of hospital patients, and often 
chemotherapy patients as well. I have 
become an informal chaplain to the 
house, and every other Tuesday I join 
with anyone interested for half an hour of 


music/song. 

Of course, I take my dulcimer! It's a 
great ice-breaker as I set it up, play with 
fine-tuning, and talk about what this 
funny string-plucker is, anyway. We 
begin and end with song from one of my 
popular song/hymn books. I usually 
chord the song, transposing to "C" chords 
if need be (although the instrument 
usually is tuned to itself), I do know by 
heart the notes to “Amazing Grace” and 
"Shalom My Friends”, and I usually 
accompany them with strummed notes 
rather than chords. 

These worship/share times are 
always moving. The people are there 
under great stress of illness, personal or 
of a loved one. The House has become 


their home and family, The scripture, 
their sharing, and the music help them 
move out of themselves into a new 
dimension of life. 1 am always deeply 
touched by the strength and the depth that 
crisis can bring forth in all kinds of 
people. 

Bill Olewiler 

Roanoke, VA 


Dear DPN: 

Teaching folk music at a community 
college has led me to a relationship with a 
group of very special "former students.” 
‘These people, aged 30 to almost 80, had 
taken classes in dulcimer and Autoharp 
from me in previous years, and we all 
have somehow formed a bond of close 
friendship that has lingered on. We still 
meet once a month for music and potluck 
and, although it is over 100 miles round 
trip for me, these monthly meetings have 
become an enriching highlight of my life. 

Branching out from what they had 
originally learned, our group has added 
harmonica, accordion, guitar, percussion 
and musical saw, the music ranging from 
Cajun to German waltzes. Many of the 
folks, from all walks of life, have been 
through severe physical illnesses or 
hardships previously, but the spirit of 
love and music has brought us all 
together and given something unique and 
exciting to all of our lives. 

We have had problems, like any 
other groups, and here are some of the 
ways we solved them, Number one was 
getting the folks to gain enough self- 
confidence to play with enough volume 
for the rest of the group to hear, and 
finally to "do a lick" by themselves, 
Gradually, through friendship and mutual 
listening, even the little mice in our group 
have come out of the woodwork and 
blossomed! 

Our repertoire is completely open. 
We found that each person has unique 
abilities and song favorites, and we all 
“show and tell” when we feel ready or 
have something new we're excited about. 
‘The new material is usually copied and 
handed out to the group. 

Patience in teaching basic timing 
and basic theory should definitely be a 
Prerequisite in starting any group of 
people who are new to the art of playing 
music. But it certainly pays off with new 
friendship, new growth and vitality, and a 
positive outlook on life. 

Judy Dees 
Fayetteville, Arkansas 


Music Exchange 


‘The Music Exchange 
column is for people trying to 
find arrangements of favorite 
‘songs and tunes, and sources of 


anything else applicable to this 
onal: ‘There is no charge for 
listings. 

Please Note: It is very 
important that readers 
responding to these requests send 
copies of the information to 
Dulcimer Players News so we 
can share with other readers. 
Answers and questions are 
always welcome. 


I wonder if it would be possible for 
you to find and publish a counted cross 
stitch pattern for a mountain dulcimer. 
‘The hammered dulcimer pattern in the fall 
1986 issue was great but needs company. 
Karen Cameron 
Editor's Note: I know that a pattern for a 
‘mountain dulcimer cross stitch picture 
exists. Can you needlework people help 
us out? 


When visiting the Hall of Presidents 
in America's exhibit at Epcot last spring, 
Theard a song during the Civil War part 
of the show that I'd like to find the words 
and music for. I can only remember two 
lines, from different verses: "One wore 
blue, one wore gray." "One was gentle, 
one was kind." The gist of the song is 
that two brothers went to the Civil War 
on opposite sides, and only one came 
back. I've been told that the song may be 
an old Weavers’ tune, but I'm unable to 
find any "in print” books or records. Can 
you help? 
Kathleen G. Wagner 
601 Railroad St. 

Danville, PA 17821 

If you know of anyone in the 
Sacramento/Davis, Califomia area who 
plays the dulcimer, I would really like to 
get in touch. Sacramento has not proved 
to be the heart and soul of dulcimer 
players. I feel somewhat like the Lone 
Ranger! 

‘Susan McDonald 


I would like to know if anyone has 
the music and words to the gospel song 
"Man In The Middle.” Thank you. 
David Gilmore 

537 Raven Road 

Valpairaiso, IN 46383 


We've had a request from a DPN 
reader about the wonderful dulcimer 
player/singer Dorothy Carter. Has she 
made albums recently? Is she 
performing? 


Re Leigh Ann Hardcastle's spring 
1987 Music Exchange request, I have the 
following information (but no sheet 
music) for "The Teddy Bear's Picnic.” 
‘The lyrics are by Jimmy Kennedy, music 
by Bratton. Green Tiger Press (La Jolla, 
CA 92028 and 131 Trafalgar Rd., 
London, England SE10-9TU) published a 
book (still in print) in 1983 with the 

lyrics and some wonderful illustrations by 
Alexandra Day. It comes with a recording 
of the song on a 45-rpm record. The 
song is copyright 1907 by M. Witmark 

& Sons and is used in the book by 
permission of Wamer Bros. Music. 
Possibly sheet music can be obtained 
from one of these sources. 

Jack Stallings 

Route 2, Box 66-14 

Fritch, TX 79036 


Repeat request: Do any DPN readers 
know of any dulcimer audio-visuals I can 
use as part of a course I'll be teaching? 
Ken W. Longfield 

P.O. Box 537 

Reedville, PA 17084 


I was very interested in Len 
MacEachron's letter about Acolian Harps 
as there is a fellow here who makes them. 
Td never actually heard one until I ran 
across his. I can only describe the music 
they make as eerily pleasant. 

‘Apparently he did a lot of research 
on the harps to make sure that he was 
reproducing the correct sounds, etc. Since 
he is a musician, he makes sure they are 
correctly “tuned.” AND they are not 
expensive! 

His name and address is Michael 
Copley, Garden on the Moon, P.O. Box 
1658, Mendocino, CA 95460. 707/937- 
2002. He's also a fine artist who works 
in many kinds of media, plays classical 
banjo and would love to hear from 
anybody who wants to contact him. 

J. Cohen 


Congratulations 
To You! 


‘A hammer dulcimer made by 
Debbie Von Bokern in Covington, 
Kentucky was the focus of a beautiful 
photo on a Gibson Greetings card for St. 
Patrick’s Day. A special touch was the 
notation on the back of the card that the 
dulcimer was built by Debbie, followed 
by a few words about the instrument in 
general. We hope that many of you 
received and/or sent this card on St. 
Patrick's Day. Be sure to look for it next 
year, in case it is again available. 


Lilah Gillett, hammer dulcimer 
player from Overland Park, Kansas, was 
named Master Folk Artist for the State of 
Kansas in 1984 and in 1986 received the 
same honor from the State of Missouri. 
‘The purpose of this program, funded by 
the National Endowment for the Arts and 
the State Arts Commission and Historical 
Society, is to provide individuals 
experienced in a folk art with the 
opportunity to study with a master folk 
artist. Master artists for the program 
were selected on the basis of artistic 
excellence, ability to teach, and the 
traditionality of the artist and the art 
form, 

Lilah’s love of the hammer dulcimer 
‘began when she reached for her father's 
instrument from a cradle and teethed on 
his hammers. Her father, Elgia Hickok, 
founded the Original Dulcimer Player's 
Club in Michigan in 1963 and is credited 
with great responsibility in the current 
dulcimer revival. Lilah’s third book, 
Dulcimer Humdingers, was published in 
1986. 


Dulcimer Maker Pete Kappes of 
Indianapolis, Indiana was the subject of 
an article written by a Sth grader and two 
6th graders in the Peanut Butter Press 
section of the Indianapolis News. Robert 
Frost School students visited Pete, where 
they were treated to a tour through his 
workshop and later taught, one by one, to 
play a tune on a dulcimer. 

"Mr. Kappes gets his wood from 
‘specialty stores or from catalogs. But he 
‘said that he tries not to buy any wood 
from the rain forests of South America. 
He is very concemed about the 
environment and said that there are greedy 
people in Brazil who are cutting down the 
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\NSTRUMENTS © KEN HAMBLIN, A Wy rain forests and selling the wood and he —_schools, and with the Mayor's 


7 7 doesn't want to support that.” SummerScene and WinterScene 
APPALACHIAN | Pete has made over 260 dulcimers programs. 
DULCIMERS | and shows them at folk festivals in "George said her interest in 


Indiana, Ohio, Kentucky and other states. traditional music stems from her 
- childhood in Grayson County. ‘As a 

child, I spent a lot of time alone with my 
mother and I heard her sing old folk 
songs.’ she said. "Then I would go and 
sing the songs to my dolls. Performing 
is just an extension of that.’ 

Sally has an album of her singing 
and playing, Hodgepodge, By George. 


walnut, cherry 
teardrop $160 


hourglass 185 
piss shiping 


a 
in stock, or made to order 
wormy chestnut also available 


Louisville, Kentucky 
dulcimer/Autoharp player Sally George 
was featured in a recent issue of the 
Louisville Times. A focus of the article 
was Sally's work in nursing homes and 
libraries, in the Jefferson County public 


HEE. 
KEN HAMBLIN 
P.0.Box 894 
Salem, Va. 24153 
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<DANED FROM HIS FATHER AMD GRANDFATHER TO PRODUCE FINE HANDCRAFTED MUS 


Pete Kappes in his shop with Indianapolis City school children 
demonstrating how dulcimers are made 
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A visit with 


Song of the Sea's 
Eddie and Anne Damm 


Song of the Sea nestles on the 
harbor front street in the midst of Bar 
Harbor, Maine, a picturesque village 
visited by some four million tourists each 
year. The shop, which announces its 
wares on the outside with large green cut- 
‘out shapes of dulcimers and harps, is 
filled with music and friendliness on the 
inside. 

‘The store is a sort of cross between a 
museum and classroom. Eddie, 36, and 
Anne, 34, have teaching degrees and find 
that helping people leam about the 
instruments is an important part of their 
store's activities. Tourists, stopping by 
on their way to a seafood restaurant or 
waiting for a sailboat ride or using up 
time on a foggy day wander in and 
immediately start asking, "What is that? 
"How do you play it?” Soft-spoken and 
gentle in movement, Eddie and Anne 
never tire of playing a tune or explaining 
the background of the kanteles, psalteries, 
harps, and dulcimers that hang from their 
store walls. Anne remarks, "We enjoy 
the stories we hear from our customers, 
too. It brings back memories of the old 
zither that's in the attic, or the 
grandmother who played the Autoharp.” 

Eddie and Anne make between 80 
and 120 instruments a year, ranging from 
mouth bows to hammered dulcimers. 
Custom designed sound-holes are their 
speciality, and they have risen to meet 
challenges presented by their customers. 
‘A nurse from Bangor was an 
outdoorswoman, and she wanted her 
soundboard to picture Mount Katahdin, 
‘some moose, some Canadian geese, 
lillypads and a lake. “And she got it", 
says Eddie proudly, One Bar Harbor 
native said, "Can you give me the view 
from the summit of Cadillac Mountain 
across Frenchman's Bay with the 
Porcupine Islands?" Certainly. 

For the past six years, the Damms 
have organized a dulcimer festival on the 
village green in Bar Harbor. "We wanted 


by Mitzie Collins 


Rochester, New York 


an open gate festival. People can just 
come by and join in.” Anne characterizes 
it as a “family picnic with music.” 
‘Though the festival site never seems 
crowded, in the course of a day about 
2,000 people cross the green, ‘The 
Chamber of Commerce lists the 

Downeast Dulcimer Festival in its 
brochure and many people plan their 
vacations around it. Anne says that local 
reaction to the festival is very positive. 
"We've kind of become a tradition around 
here.’ Workshops are held during the day 
and a concert and contra dance are held in 
the evenings. The festival is scheduled 
for the second weekend in July. With 


regular store hours of 9:30 to 5:00 and 
7:00 to 9:00, the Damms find themselves 
very busy in the summer. At festival 
time, friends and relatives somehow 
“magically appear", and lend a welcome 
helping hand. 

A tourist might accidently happen 
upon the Song of the Sea store and 
suddenly have her life changed by meeting 
up with an irresistible instrument. A 
chance occurrence in 1973 is actually the 
basis of Song of the Sea's existence. 
Eddie, having just graduated from 
Michigan state University with a degree 
in health education, had applied to the 
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Linda Russell 


The Good 
Old Colony Days 


ballads, broadsides and 
dance tunes of early 
America 


album $9.50 ppd. 
Prairie Smoke Records, 


250 W. 99th St. #8C 
New York, NY 10025 


HAMMERED DULCIMERS 


Handcrafted in Appalachian Hardwoods 


by Jim Miller 


I2A1, 2-1237 
15/14. 42 
(Chromatic Instruments . 


Hammered Dulcimer Stands 


P.O. Box 228 
‘Hampton, Tennessee 37658 
(615) 725-3191 


Peace Corps, hoping to gain field 
experience. While waiting for his 
application to be processed, he visited 
some friends in Ann Arbor, and, to fill in 
a free evening, stopped by the University 
of Michigan library. He happened to pick 
Out a book called Violin Makers and 
Violinists by Franz Farga and his life was 
suddenly transformed. Anne remarks, "It 
was kind of a story of the light shining 
down from the heavens and a voice 
saying, "You are going to be an 
instrument maker’.” Eddie, who had 
previously done some woodworking and 
played the fiddle, guitar, mandolin and 
pennywhistle, became so completely 
immersed in instrument making that he 
never got around to being in the Peace 
Corps. He says, "It was like my quest 
for the Holy Grail; I didn’t know I was 
looking for something, but all of a 
sudden, 'bam’, there it was." Not finding 
anyone to apprentice to, Eddie set out to 
teach himself. 

Tt was at the Mt. View, Arkansas 
festival that Eddie saw his first mountain 
dulcimer. When he saw how quickly 
people could make music on it, he decided 
to take some of the violin techniques and 
jply them to the mountain dulcimer. 

'm not a music reader,” Eddie says, "so I 
was attracted to this diatonic instrument. 
If you can hum, you can play it.’ Soon 
after that, Eddie met up with the 
hammered dulicmer, and in 1974 he began 
the Great Lakes Dulcimers Company and 
sold his dulcimers at craft fairs. 

Anne met Eddie when he came to 
perform at the school where she was a 
student. Anne quickly plunged into the 
world of dulcimers and instrument 
making. "I had also been searching for 
my life's work. I was interested in many 
areas. Meeting Eddie and making 
instruments together rekindled my love of 
music and just what I was looking for.” 

After Anne and Eddie teamed up, 
they made the decision to move from 
Michigan. They traveled through the 
South and to the Southeast and to the 
North. Anne recalls, "Every place we 
went to, I would say, "This is nice, Let's 
settle here.’ Eddie would say, ‘Let's wait 
until we've seen Bar Harbor’.” A one- 
time visit as a child had left an indelible 
impression on him. The decision was 
made, and in 1979 they moved. They 
joined a craft cooperative and again sold 
their instruments at craft fairs. It wasn't 
until 1983 that they decided to open a 
store. “We still feel like instrument 
makers, not business majors.” They live 


over their store, and “can sort of roll out 
of bed to work in the morning.” The 
shop has proved very successful; in 
February of 1987, Song of the Sea 
doubled its display space. They sell other 
makers’ instruments in addition to their 
own and offer a large selection of records, 
cassettes and instructional books. They 
send instruments, which have been 
ordered from their catalog, all around the 
world. With a philosophy that’s 
consistent with their self-description as 
“children of the sixties", Eddie says, 
“We've tried to work the direction of our 
lives to achieve a vocation that will 
support us and still give us time to enjoy 
what's important.’ In addition to the 
creative satisfaction of making 
instruments and of sharing information, 
what's important also includes early 
morning kayak rides, visits from friends, 
and a third-floor living room addition 
with a panoramic view of the harbor. 
"We don't want to get too bi; 
Anne, "We're going to continue in the 
direction we've been going.” That 
direction includes providing thousands of 
people with their first glimpse and sound 
of dulcimers. A little of the influence of 
the Damms’ shop can be understood by 
noting that wherever dulcimers are played 
in the United states, usually someone 
comes up and says, "I saw one of those in 
Bar Harbor, Maine!" 


Song of the Sea 
47 West St. 

Bar Harbor, ME 04609 
207/288-5653 


Mitzie Collins, a long-time contributor of 
articles to Dulcimer Players News, is a respected 
performer on hammer and fretied dulcimers. She 
has several albums to her credit, among them 
two "best sellers", Nowell and Ornaments 


‘The photo of Anne and Eddie is by Jonathan 
Gormley. 


June Appal Recordings: Write or 
call for free catalog featuring Malcolm 
Dalglish, John McCutcheon, Jim 
Miller, Guy Carawan and Jerry Read 


Smith on hammer dulcimer; I. D. 


Stamper, Jean Ritchie and Wayne 
Seymour on mountain dulcimer and 
much more! June Appal: Box 743, 
Whitesburg, KY 41858. 606/633-0108 
or 1-800/545-7467 (outside Kentucky 
only) 


The Appalachian Mt. "Scattlin" 


by Merv Rowley 
Roselle, Illinois 


"es 


Ever since first reading Michael 
Murphy's Appalachian Dulcimer Book 
(Folksay Press), I have been intrigued by 
one of his comments regarding the 
folklore of the instrument: 

“Through the years, ‘dulcimer’ has 
been the most widely accepted name for 
this instrument, although it has also been 
known as a hog fiddle or scattlin. It was 
sometimes referred to as a scattlin since 
this was the name given to two by fours, 
the material out of which some dulcimers 
were constructed..." 

The word "scattlin” is a comuption 
of the word "scantling", defined in 
Webster's Third International Dictionary 
as, A smalll piece of lumber, especially 
one of the upright pieces in house 
framing; a stud; a piece of yard lumber 
that is under eight inches wide and from 
two to six inches thick.” 

Another reference to the scantling (or 
scattlin) dulcimer is found in John Rice 
Irwin's book, Musical Instruments of the 
Southern Appalachian Mountains 
(Museum of Appalachia Press). Here, the 
scantling is illustrated by a photo as a 
box-like instrument resembling an 
oversize scheitholt. In this case there is a 
question as to whether the term 
"scantling” derives from the rectangular, 
plank-like shape of the soundbox or from 
the source of the wood. This particular 
dulcimer is said to be made entirely of 
cedar. 

Apparently, it was during the early 
decades of this century that scantlings 
were sometimes used for this purpose. 
We must recall that this was an era which 
included the years of the great Depression, 
a period of economic strife and material 
shortage throughout the USA, and 
centainly no less so in the region of the 
Southem Appalachians. The use of scrap 
materials was commonplace at that time, 
as evidenced by the "ham-can” banjos, 
“cigar-box" fiddles and "gourd" dulcimers 
found in the collection of John Irwin's 
Museum of Appalachia. Scrap lumber 
such as two by fours (we hope without 
too many knots or nail holes) was 
probably a convenient source of wood for 
those attempting to build a mountain 


dulcimer for personal use, according to 
the folk tradition, 

Actually, quite a number of the pre- 
1940 dulcimers now in private collections 
are reported to be made of pine, although 
in many cases the type of wood is not 
identified. This is particularly so for the 
many instruments which have been 
stained, painted or extensively decorated. 
Quite a few of these are known to be of 
yellow poplar, but we can only wonder 
whether some might have been made 
from scantlings of ordinary pine, fir or 
cedar. Certainly it is hard to imagine 
‘anyone painting beautifully-figured 
hardwoods such as walnut, cherry or 
maple. 

Of the many antique dulcimers in 
private collections around the country, I 
have yet to read of any which have been 
restored to playing condition so that their 
tonal qualities could be evaluated. For 
this reason we really don't know how 
good or bad these carly dulcimers may 
have sounded, either in terms of their 
design or the wood used. Were those 
built from hardwoods distinctly superior 
in tone or merely prettier? Were pine 
dulcimers simply crude substitutes for the 
real thing, similar to the "ham-can” 
banjos. Certainly among today's builders 
and players, a mountain dulcimer 
constructed from a two by four would not 
likely be considered a good choice as a 
top-quality instrument. In fact, many 
would undoubtedly feel contemptuous of 
a “scattlin” dulcimer, as something 
suitable only as a conversation piece. 

Fact or fancy? The more I thought about 
this, the more curious I became, finally 
deciding that I had to find out for myself. 

My shopping for lumber led me to 
the local Handy Andy home improvement 
store, where customers can sort through 
and hand-pick the lumber directly from 
stocked shelves. I quickly leamed that 
two by fours are available in more than 
‘one grade. The cheaper ones have many 
more knots and cracks, and are warped or 
twisted to varying degrees...okay for a 
doghouse perhaps, but not for a dulcimer. 
‘The highest quality two by four is 
“construction” grade. I was surprised to 


this grade is actually kiln-<dried 
to minimize warpage (a must when used 
in buildings which undergo temperature 
and humidity changes throughout the 
year). Now I'm sure our Appalachian 
predecessors didn't enjoy the luxury of 
such a choice when scrounging their 
lumber from an old chicken coop, or 
whatever, however I didn't want to 
complicate my project unnecessarily 
Consequently (with a silent apology to 
Ed Thomas, Will Singleton, Jethro 
Amburgey, et al), I selected an eight-foot, 
construction-grad white pine two by four 
which was not only straight but was also 
nearly free of knots! For this prime piece 
of lumber I paid the princely sale price of 
$1.47, 

So far as instrument design was 
concemed, I had previously decided not to 
build a rectangular sound box, nor evn to 
experiment with this factor. Rather, I 
planned to utilize the identical 
construction features and dimensions of 
my standard, teardrop model production 
instrument. This is a design of proven 
quality, verified by many satisfied owners 
over the past several years. For the body 
of the instrument, it was necessary to re- 
saw and plane sections of the two by four 
to obtain 1/8” thickness material for the 
soundboard, bottom and sides, Pieces to 
be used for the bottom were 
"bookmatched” by edge-gluing to obtain 
the necessary width. Those not familiar 
with commercial lumber dimensioning 
should understand that a "two by four” is 
actually only 1 1/2" thick and 3 1/2" 
wide, Therefore, two slices after jointing 
and edge-gluing produce a sheet slightly 
less than 7” wide. The finished 
instrument, shown in Fig. 1, has a body 
with sides 2” high and a fingerboard 1 
1/2" wide by 31” long (28 1/2” string 
length); at its widest point the body 
measures 6 5/8". ‘The fingerboard is 
hollow, as is the center of the 
soundboard. The latter is glued only to 
the sides, not to the intemal endblocks. 
With the exception of the nut (plastic), 
bridge (rosewood), tuners, strings and 
frets, the dulcimer is constructed entirely 
of white pine. 
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‘The instrument is finished with 
nothing but three coats of hand-rubbed 
lacquer (Deft) and a light waxing. It was 
surprising to me to learn something 
about the inherent beauty of the grain 
pattern of smoothly-finished white pine. 
This particular piece of wood had a 
pattern of “freckles” throughout, not 
unlike the small burls seen in birdseye 
maple, This was the first time I had ever 
seen "birds-cye pine!" Of course, being 
unstained and unpainted, the dulcimer still 
looks like something made from a pine 
two by four, As mundane as this may 
seem, the instrument truly does have a 
certain simple elegance...the proverbial 
silk purse made from a sow’s ear, as it 
were, 

T was truly surprised at the tonal 
quality of this dulcimer. It is highly 
responsive to the lightest touch of the 
strings, with balanced tone, good volume 
and excellent sustain. To my car, at 
least, it is best suited to soft finger- 
picking and chording and, in this respect, 
it is decidedly superior to many 
instruments I have heard having hardwood 
sides and bottoms. Of course, just as 
there are no standards for dulcimer 
shape, design or materials of 


construction, there are likewise no 
standards for dulcimer tone. Many 
players prefer a bright, more muted tone, 
typical of the smaller, all-hardwood 
instruments made in the early years and 
played principally by strumming with 
drone accompaniment. This diversity of 
preference is both a challenge and a 
frustration to professional builders. 
Many insist that some type of 
hardwood is essential for the sides and 
bottom of a dulcimer if it is to have a 
really good tone, emphasizing the 
importance of vertical-grain, quarter-sawn 
lumber for this purpose. Some, in fact, 
even claim to detect distinct differences 


between walnut, cherry, maple, rosewood, 


etc. in terms of bass, midrange and treble 
responses of the respective instruments, I 
have always felt that the Lord has blessed 
these people with acutely discerning cars 
or vivid imaginations, although I'm not 
sure which. At the other end of the scale 
we see dulcimers built of plywood, 
polyethylene, cardboard and even 
transparent Plexiglass. Some of these, at 
least, are built and sold as having at least 
acceptable tone. In Howie Mitchell's 
1965 classic entitled, The Mountain 
Dulcimer - How to Make and Play It 
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(Folk Legacy Records, Inc.) he makes the 
observation: 

"The dulcimer is a particularly 
tugged sort of instrument, and choices of 
wood, shape, size, finish, etc. are not 
particularly critical, An instrument made 
with reasonable care from cheap, roughly 
finished pine plywood can end up with its 
own special dignity and personality, and 
will somehow hold its own with 
instruments made with a high degree of 
craftsmanship.” 

Lest this comment be 
misunderstood, note that Howie does not 
discount the importance of instrument 
design. His book, in fact, makes several 
suggestions about design features which 
improve tonal quality. 

One thing I can say about my 
“scattlin” dulcimer is the fact that I have 
been having a lot of fun with it recently 
at fairs and festivals, especially with 
players and other builders having rather 
fixed opinions about the importance of 
the wood used. Many have preferred (or 
at least have been unable to distinguish) 
the tone of the pine dulcimer from that of 
hardwood-bodied instruments. This not 
only leads to confusion but also tends to 
destroy some of the mystique and 
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prejudices which have developed in 
people's minds. 

If I were to try to summarize the 
significance of this litle experiment, I 
would list three conclusions: 


1. "Scattlin” lumber used by early 
builders may have been used principally 
because of economy, but the resulting 
instruments were not, categorically, crude 
imitations of the real thing! Pine has the 
potential for producing a high-quality 
instrument. 


2. Dulcimer design and craftsmanship far 
outweigh the more subtle effect of wood 
type (for sides and bottoms) in 
determining final tone quality 


3. A poor, or marginal, design will 
result in inferior tone regardless of the 
wood used or how carefully the 
instrument is crafted. Conversely, a good 
design will result in a good tone even if 
“inferior” woods are used; this is not say 
that tone cannot be further improved 


It is recognized that some of these 
comments may stir up a homet's nest of 
opinions. It would be interesting to see 
this experiment repeated by other 
builders, willing to share their results 
with the DPN readership. If we could get 
reports on enough different instrument 
designs used to build "scattlin” dulcimers, 
we might begin to see the emergence of a 
pattem of knowledge, based on act rather 
than opinion, which could possibly 
advance the state-of-the-art of instrument 
design. Come to think of it, this little 
exercise might initiate a sort of 
"Pinewood Derby" for dulcimer builders! 


Mery Rowley is a retired Metallurgical 
Engineer, editor, author, researcher and 
educator. His lifelong avocations of 
woodworking and music, coupled with his 
discovery of the mountain dulcimer in 
1977, led to the establishment of Roselle 
Dulcimers, of which Merv is sole operator. 
His instruments are found from coast to 


coast, but most especially in the 
Chicagoland area and the general midwest. 


when quality grades of wood are utilized. 


We appreciate your help in making Larkin’s Dulcimer Book 


the new standard in self-instruction methods. Now in its 
sixth printing, it has helped many thousands of people learn 
to play the mountain dulcimer in an informative and 
enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 


shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave, Memphis, TN 38111 901/323-3509 


Fig. 1 - "Scattlin” dulcimer made from a 
construction-grade, white pine two by 
four. 
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Events Calendar II 


This calendar lists events not mentioned in the April (spring) issue of Dulcimer 
Players News. That issue has more than 80 events in the United States, Canada and 

England in the calendar. Copies of the spring DPN are still available for $3 plus 73¢ 
postage. If your festival was not mentioned anywhere this year, do let us know so we 


can contact you in 1988. 


July 24-26 + Rockford, IL 

Sth Annual Rockford Traditional 
Folk Music Festival. Workshops, 
jamming, open stage, crafts, dance, 

performances. Info: Rockford Area 


Convention and Visitors Bureau, 800/423- 


5362 (out of Illinois), 800/521-0849 (in 
Illinois). 


Jul 25-Aug 1 + Plymouth, MA 
Folk Music Week at Pinewoods. 
Singing, interaction with legendary 
traditional anists, dancing. Instructional 
weeks in dance and other activities 
continue through September 4th. Info: 
Country Dance & Song Society, 505 
Eighth Ave. #2500, New York, NY 
10018, 212/594-8833. 


Aug 8 + Midland, MI 

Folk Music in Dow Gardens. 

Folk music, dulcimers, dancers and story 
tellers. Info: Bill Kuhlman, 2769 S. 
Homer Rd., Midland, MI 48640. 
517/835-5085. 


Aug 14-16 = Port Townsend, WA 
13th Annual Kindred Gathering. 
Mountain dulcimers mostly. Camping. 
"Your instrument is your admission to a 
weekend of yourselves.” Info: Robert 
Force, 1228 Blaine St., Port Townsend, 
WA 98368, 206/385-5289. 


Aug 14-16 + Owen Sound, Ont. 
12th Annual Owen Sound 
Summerfolk. Music, dance, 
workshops, children’s area, crafts. Info 
P.O. Box 521, Owen Sound, Ontario, 
Canada N4K-SR1. 519/371-2995. 


Aug 28-Sept 5 + No. CA 
Valley of the Moon Scottish 

Fiddling School. Open to players of 
all instruments. Includes informal 
dancing and folkdance classes. Weekend 
session Aug. 28-30, Info: Jan Tappan, 
1938 Rose Villa St., Pasadena, CA 
91107. 818/793-3716. 


Aug 28-31 + Thame, Oxon., Eng. 
23rd Towersey Oxfordshire 
Village Festival. Concerts, 
children’s activities, crafts. Info: 
Glorishears, Thame, Oxon, OX9-3LP, 
gland, Thame 08421-2231. 


Aug 29-30 + Idaville, IN 
Hoosier Folklore Festival. 

Mountain and hammer dulcimer players, 
arts and crafts, story telling. Info: 
William Parrish, RR 1, Box 147, 
Idaville, IN 47950. 219/826-4163. 


Sept 5-6  Mactaquac, NB 
16th Annual Mactaquac Craft 
Festival. Crafis, theatre entertainment, 
music and folk dances. Info: S 
Brunswick Crafts Council, P.O. Box 
1231, Fredericton, NB E3B-SC8, Canada. 
506/455-8564. 


Sept 17-20 + Winfield, KS 

16th Annual Walnut Valley 
Festival. Contests (includes mt. and 
hammer dulcimer), arts and crafts fair, 
workshops and concerts. Info: Bob 
Redford, P.O. Box 245, Winfield, KS 
67156. 316/221-3250, (See ad) 


Sept 25-27 + Winsted, CT 

Autumn Hills Dulcimer Festival. 
Held at Camp Sequassen, Features 
workshops, dances and concerts. Info: 
Autumn Hills Dulcimer Festival, Box 
807, Winsted, CT 06098. 203/379- 
9857. (See ad) 


Oct 2-4 + Fort Worth, TX 
Acoustic Music Weekend. 
Workshops and concerts. Primitive 
camping or cabins, Hammer and mt. 
dulcimers plus other folk instruments. 
Info: Russell Cook, 1513 Baker Rd., 
Burleson, TX 76028. 817/478-6339. 
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Sam Rizzetta 


The Answer Column 


About two months after I 
received my new hammer 
dulcimer, a friend pointed out 
that the hitch pins had moved. 
They haven't moved since then, 
and at no time have they been 
tuned exceptionally high. If 
there a way to repair it? It this a 
common problem? I thought 
about filling the hole with 
plastic wood and re-drilling it. 
Would that work, or is it better 
to leave it be? 

First, let me reassure you that 
although this isn't a desirable condition, 
it poses no major threat. If it isn't 
getting worse and the instrument holds 
tune moderately well, then there is no 
need to rush repairs, The conditions that 
can cause pulling of the hitch pins are too 
soft a pin block wood, too short or soft a 
pin, too much tension (tuned too high in 
pitch), a rough blow to the pin, or the 


string pulling too high on the hitch pin. 
Most professionally made dulcimers 
are very strong in materials and the wood 
and pins should pose no problem. If the 
scale length of the strings is poorly 
matched to the musical pitches, this can 
place too much tension on the pins. And 
this is usually seen on higher notes rather 
than low ones. One must take special 
care not to tune strings higher than 
intended pitches, as even momentary 
overtightening can bend or pull some 
hitch pins. Lastly, the strings should 
pull on the pins as low as possible, right 
down to the wood of the pin block. If 
they are momentarily loosened too much, 
the strings are quite likely to ride up too 
high on the pins. When the strings are 
brought back to concert pitch, the tension 
and leverage may be too much for the 
hitch pins or pin block, and they may 
bend or pull through the wood a 
noticeable amount. Loosen any offending 


string and push it down on the hitch pin 
as far as it will go while retightening the 
‘string up to pitch. Make certain the 
strings ride properly at the tuning pins, 
also. Again, strings should come off the 
pin as low as possible, putting as much 
bearing pressure as possible downward on 
the side bridges. 
‘Assuming that the design and 
materials of your dulcimer are all right, 
repairs will be easy. If the pins are 
merely bent, it may be possible to bend 
them back using a hammer and pin driver 
or a pair of vice grips. The vice grips 
will mar the surface of the pins. So, if 
you want the pin to look good 
cosmetically, it may be necessary to pad 
the gripping surface of the vice grips in 
some way. A piece of old leather or thin 
tubber, as from an old inner tube, can be 
used to pad the vice trip jaws. When in 
doubt, pull the pin out with a twisting 
motion of the vice grips and straighten or 


S 
a 
| Sth 


. 


Dulcimer Festival 


Sr wit 


SEPTEMBER 25, 26, & 27, 1987 \/ 


Guy Carawan @ The MacArthur Family 
Walt Michael & Co. @ Mill Run Dulcimer Band 
Sam Moffatt/Wintergreen @ Kevin Roth 
Contra Dancing with The Ash Creek String Band 
Hoe-Down with Keith Brintzenhoff, Caller 


Formal Concerts @ Mini-Concerts 
Beginner - Intermediate Workshops @ Master’s Workshops 


Contra Dancing 
Full Weekend Ticket $35.00 


(Advanced registration suggested) 


et 


The setting is beautiful Camp Sequassen, a 530 acre facility on West Hill Lake near Winsted, CT 
FREE ON SITE CAMPING & LEAN-TOS 


Bunk Space 


Good Food Canoes & Row Boats available 


All events will be held indoors in case of inclement weather 
Write or call for registration forms or additional information. 


AUTUMN HILLS - BOX 807, WINSTED, CT 06098 


(203) 379-7685 


Telephone during the festival 


Tr 


(203) 379-8009 


peg eel 


Page 11 


replace with a new pin. The old pin may 
be reinserted upside down to hide any 
scratches on the pin made while removing 
it. If the holes in the pin block are 
deformed, they should be repaired. But 
don't use plastic wood. ‘The hole may be 
filled with a mixture of a hard-setting 
epoxy and sawdust of a hardwood with 
color to match your pin block. Redrill 
the hole and drive the pin back in after the 
epoxy sets, Or, the pin can even be put 
in the wet epoxy making certain the 
epoxy filler is well seated. 

‘The most popular approach, and the 
one I'd likely use in my shop, is to drill 
the hole out oversize, glue in a hardwood 
plug (maple is good), and redrill to fit the 
pin. Make certain all adhesives are very 
dry and fully seasoned before and drilling 
or re-stringing. Perhaps wait a full day or 
two for glues to set. 

If you aren't used to doing this sort 
of woodworking, don't risk a valuable 
instrument on your first try. This is a 
quick and easy repair, and an experienced 
repair person should only have to charge a 
few dollars for such a job. 


Are there any books on the 
market that cater to bowed 
psaltery making and playing? 

Tam not familiar with any books on 
making or designing bowed psalteries. If 
anyone out there can help, let me know 
and welll print the information. For 
playing the bowed psaltery, there is help, 
Psaltery maker David Kingslake has 
written a nice little booklet on beginning 
to play the psaltery and it includes a 
bunch of simple tunes, Write to David at 
Red Creek, WV 26289 to order. 


1 am writing to you in the hopes 
of getting some honest, friendly 
advice. I have loved the hammer 
dulcimer for several years and 
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T've decided that I'd like to learn 
to play this wonderful 
instrument. I have a strong 
background in piano and feel I 
have enough musical knowledge 
to do it! But, alas, where to 
begin? I don't know whether to 
build (*!) or buy a dulcimer 
(which seems so risky). Also, 
where do I find good teachers? 


T hear these questions so often that 
Td be remiss if I didn’t deal with them in 
this column. Your last question is the 
easy one. Although it was difficult to 
find good instruction in most areas only a 
few years ago, this is no longer the case, 
Many music stores can now line up a 
dulcimer instructor for you. I would 
phone every music store in the area that 
deals with folk instruments, With 
perseverance you might find an instructor 
that way. Next, I would check the 
Dulcimer Players News for dulcimer 
clubs in or near your area. They will be a 
source of knowledge about players and 
teachers as well as a good support group 
of new friends who will be sympathetic 
to your quest. Even clubs that are not 
nearby may have members or know 
players/teachers who are. They may also 
host dulcimer events that you may be 
willing to travel to, Concerts, 
workshops, and jam sessions are all 
valuable learning experiences whether you 
have an instructor or not. 

‘The truth is that most people who 
have already played a musical instrument, 
even if it was in the dim past (high 
school band?), can learn to play on their 
own. An instructor makes it faster, but 
not necessarily better. For instance, 
Malcolm Dalglish visited me after he had 
been playing only six months. But he 
had already evolved the distinctive style 
that has made him an engaging dulcimer 
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stylist and popular performer. He had no 
instructors or even other players nearby to 
listen to. So, he had to teach himself, 
inventing his own techniques and quickly 
‘evolving a personal playing style. He 
was spared the learning stage of 
mimicking others. It seems to me that 
those who have played some keyboards 
pick up the dulcimer more rapidly. The 
layout of the notes is rather graphically 
two dimensional on both piano and 
dulcimer, so the brain has to work 
similarly to play either. Those who have 
played stringed instruments will have a 
head start in being experienced at tuning 
strings. Although it can be difficult to 
master advanced techniques, the dulcimer 
is very easy to learn simple scales, get 
started playing, and learn to play 
moderately well. The real hurdle for 
many beginners will be tuning rather than 
playing. In this matter, an instructor can 
be especially helpful. Or modern 
chromatic, electronic tuners make the 
chore easy if you can invest another $70 
to $100. 

T’ve saved for last your question of 
whether to build or buy a dulcimer. As a 
Jong time designer of musical 
instruments, I am very opinionated on 
this, I personally feel that building your 
own dulcimer is by far the most risky and 
tedious way to go. To me, the only 
reasons to build your own are if your 
ultimate goal is to eventually become a 
dulcimer maker, or if you enjoy building 
things more than playing music. There 
is no way that one can make a first 
dulcimer that is as functional or cost 
effective as the professional who does it 
everyday. It would be like me trying to 
build an automobile from “scratch.” I 
know how to do it. But it would 
probably take me ten years and Td still 
wind up with something rather crude. 

T honestly feel the same way about 
kits, If you love building, or your time 
is worth nothing and money is scarce, 
then a kit may be valuable as the only 
way for you to acquire a dulcimer. But I 
know of no kit that will guarantee you an 
instrument which will match one of the 
better professionally designed and 
completed instruments in sound, ease of 
playing, and ability to stay in tune. 1 
believe most kit makers might agree with 
me, as many of them offer the option of 
completed instruments as well. 

Before buying, look at and listen to 
dulcimers and talk to experienced players 
and makers for their opinions. 


Dulcimer Players Notebook 


Lorraine Lee 


Last February my friend Lucy Joan 
Sollogub, a Boston area dulcimer player, 
teacher and performer, gave birth to baby 
Jonah. 1 wrote "Jonah's Dream" to 
celebrate and commemorate the birth. I 
played the new-made tune for guitarist 
Bennett Hammond and together we shaped 
an arrangement that marked the start of 
our musical collaboration, It will be the 
title cut of our Shanachie album to be 
released this summer, 

‘The sound of Appalachian dulcimer 
and acoustic guitar can be very beautiful. 
‘Bennett and I have been coaching small 
acoustic ensembles and we have met 
many guitar and dulcimer players who are 
looking for suitable duo arrangements. 


We are writing out tablature and standard 
notation for the tunes on our forthcoming 
album to encourage all of you to play the 
music. Here we present tablature for both 
dulcimer and guitar. 

I play "Jonah’s Dream" on a 
dulcimer set up with four equally spaced 
strings. The first and second strings are 
both tuned to D above middle C, the third 
is G below middle C and the fourth, the 
only wound string, is tuned an octave 
below the first. Four string dulcimers 
with the first two strings set close 
together can often be modified by a 
simple cut in the nut and bridge so that 
all the strings can be equidistant. 

Tablature: Unconnected notes each 


have the time value of one beat (a quarter 
note). Each dash extends a note by one 
beat and each note in a connected pair has 
the time value of one-half beat (an eighth 
note). A tie (indicated by a curved line) 
instructs the player to include the time 
value of the connected note without 
actually striking the string. If no note is 
indicated on a particular string, the string 
should not be sounded. 

Fingering: Four equally spaced 
strings are a challenge, but ingenuity in 
fingering is rewarded with rich chords. 1 
fret the first string with my index finger 
and the second with my ring finger. My 
choice of middle or pinkie varies with the 
frets required on the remaining strings. 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive it 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp of unusual tools. 


We use solid wood frethoards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write fora free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 


a.m. - 11 p.m. 


David Cross 


130 pages — $14.50 pp. 


sing & play 
40 minutes — $10.50 pp. 


The Magic Dulcimer 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arran 
will provide even the experienced player with new material 
Woodcuts by Mary Azarian illuminate the book. 


The Magic Dulcimer Cassette is a chance to hear Lorraine 
T7 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 


ements with tabulature 


“Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
PO. Box 1316 
Cambridge, MA 02238 
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Guitar accompaniment by Bemett Hammond 
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Jonah's Dream is a strong tune in waltz time. My arrangement 

for guitar accompaniment can be easily derived from the normal- 

position chord shapes (remembering that in Drop D tuning 

“normal G chord is based on the 6th string at fret V, not III). 

Play part A with a "pinch", thumb and finger plucking together 

on the first beat of the measure, and part B with more of a "roll" 
| or thumb lead. 
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The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 


Paul Furnas 
In the spring issue, this column presented a round in Folk equivalent of the gold aureole that artists sometimes use in 
Major or Mixolydian mode. In this issue we feature a piece in religious paintings. If you enjoy symbolism in the arts, listen 
Folk Minor or Dorian mode. The staff notation versions are for this device and keep track of how often it occurs. 


arranged so that the home note is "D" in both pieces. This 
makes it easier for hammered dlucimer palyers (and their 
audiences) to listen for the similarities and differences between Warning: Using the terms Folk-Major and 
Folk Major and Folk Minor. Folk-Minor in an academic environment may 
In the present piece, notice that the various palyers must be hazzardous to your grade point average 
begin somewhat sooner than they would in a conventional round. 
This may be a little tricky at first, but it will a lot of fun as 
soon as you get used to it. 
The words to this piece are of a devotional nature, and the Paul Furnas has a Pd.D. in renaissance music, and currently is 
composer has worked a device into the melody that is a musical writing several books for the fretted dulcimer. 


A Sixteenth-Century English Canon 


This canon works just like a round. The 1 signs indicate which notes to end on. 
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The Folk Minor Scale A useful alternate note 


EB ES 


In addition to playing the ‘Sixteenth-century English canon given below, you can use the 
Folk-Minor scale to play "Scarborough Fair." You can also use it for "Greensleev 
but you will have to hunt around on the dulcimer for a few extra notes that you will need. 


A Sixteenth-Century English Canon 


This canon works just like a round. The “\ signs indicate which notes to end on, 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 
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OULCIMER SIDE SETS 
Ormensons 2°32" ¥ 1/10 
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Denensions 1/4" 4 32° x 14/2 


s3se2323 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27°" 
[PATTERN (18 FRET SLOTS), $2 00/FINGERAOARD 


700 PLASTIC NUT & BRIDGE STOCK TO FIT ABOVE 
51.00 pe 


DULCIMER PEG HEADS 
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DULCIMER TAIL BLOCKS 
mensions 274 2" «3 


aeaREsee 


DULCIMER TUNING PEGS 
MACHINE HEADS — iors wt screws. fx Paiont! moving 
sie paste Baton 


ars 1-48 $935, 
Sa? WS ba $108 
Grover "*Perma-Tension’” eos win pew buon Se of 4) 
MIO 1.5505 $1850 61 51610 Bye $1240 
3040 Rouewons bution 136 $2 00/set 

FRICTION PEGS 

3080 Kony $2.50 08 3080 Rosewood $2.25 
‘STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
Pesos buton (Seto 4) 

3085 1-5 Sets $35.00 


STRINGS eucx pacxeD -(coMBINE SIZES FoR BEST O:SCOUNT) 
PLAIN SIZES. 009-013. WOUND SIZES 020-026 
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Write for our complete supply list. 
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"Bowed Psaltery! 


SHIPPING ~ stow ecser shipped is UPS. Piene ectade 
Your sect addres wich oder Orde up to $100: Misano shipp- 
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Polkorait {astruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


Against Tradition/Karen Leigh 
Williams and Rick Ruskin, sounding 
Board Music, 3119 Valley Drive, 
Manhattan Beach, CA 90266 + This tape 
combines the sounds of hammered 
dulcimer and guitar in original and 
traditional tunes. 


Third Time Around/Jim Fyhric, 
Plectrum Records, P.O. Box 718, South 
Laguna, CA_92677 « Jim Fyhrie plays 
traditional Irish favorites with violin, 
guitar and synthesizer accompaniment on 
this digitally mastered tape. 


The Flower Of Loudoun 
County/Becky Blackley, San Bruno 
Records, P.O. Box 504, Brisbane, CA 
94005 + The LP/cassette with 
accompanying songbook features Becky 
on Autoharp, with guitar, fiddle and 
hammered dulcimer. Includes "Plasir 
D'Amour”, "Fur Elise”, and "Hard Times 
Come Again No More.” 


Planxty Kansas/Steve and Jean 
Smith, 171 Merrimon Ave., Asheville, 
NC 28801 + This is a hammered 
dulcimer tape of Scottish and English 
tunes, with a few originals, like the title 
tune, thrown in. Both Smiths play 
hammered and mountain dulcimers and 
cittern, 


Dulcimer Solos/Jerry Rockwell, 1372 
Neil, Columbus, OH 43201 + This book 
contains arrangements (traditional and 
original) for fretted dulcimer in D-A-A, D- 
A-D and D-G-D tunings. 


We Folk/Gloria Hays, W7488 Breezy 
Point Rd., Beaver Dam, WI 53916 + 
This cassette tape features traditional and 
original tunes accompanied by hammered 
and fretted dulcimers, bowed psaltery and 
guitar, Includes "Hard Times Come 
Again No More" and "Pig Ankle Rag.” 


Hammered Dulcimer Traditions! 
Maggie Sansone, P.O. Box 4144, 
Annapolis, MD 21403 « This tape 
features the hammered dulcimer in all- 
instrumental arrangements of country 
dance tunes with harp, guitar, mandolin, 
bouzouki, pennywhistle, concertina, 
accordion and other instruments. 


Reviews 


Carrie Crompton 


| A note from the Reviews Editor: 
There is so much good material coming 
ut this year, we need more people 
willing to write reviews. If you enjoy | 
writing, and would like to be a DPN 
reviewer, please send your name, addres$ 
and phone number and a short paragraph 
describing your interests (h.d., fretted 
dulcimer, Irish music, jazz, 

| contemporary, classical, etc.) to: Carrie 
Crompton, DPN Reviews, 119 Clover 
Road, State College, PA 16801. 


The Story Of The Dulcimer + 
Ralph Lee Smith, 1986, Crying 
Creek Publishers, P.O. Box 8, 
Highway 32, Cosby, TN 37722 

This book presents an overview of 
the development of the mountain (lap) 
dulcimer. The content deals with the 
craftsmanship, developing musical 
repertoire, and its relationship to the 
settling of the Appalachian frontier. The 
reader is not required to have previous 
knowledge of crafts, history, or formal 
knowledge of music. Drawings, maps, 
charts, and photographs are frequently 
used to illustrated points made in the text. 

‘The author suggests that his book be 
used with another book, A Catalogue Of 
Pre-Revival Appalachian Dulcimers by L. 
Allen Smith. The two books 
complement each other without 
duplication, Information from A 
Catalogue... is utilized and augmented by 
Ralph Lee Smith. He provides further 
information about specific instruments 
‘and presents a broader perspective of the 
dulcimer. 

Ralph Lee Smith traces the 
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Rick Fegel Hammered Dulcimers 
£2705 W. Meadow Dr. © Chesapeane, VA 23321 


Our Latest Cassette Tape 
WHAMDIDDLE 
Rick Fogel and Jeni Linehan 
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mountain dulcimer’s ancestry to the 
German scheitholt, and clearly documents 
his hypothesis. He determines the 
development of the "hourglass" and the 
“teardrop” dulcimers evolve from two 
different craftsmen and locales. 
Throughout the book Mr. Smith shows 
respect for the mountain people and their 
ways. I recommend this book to anyone 
with more than a casual interest in the 
evolution of the dulcimer. 

Debbie Baird 


Daybreak + Chris Norman and 
Ken Kolodner, 3807 Beech Ave., 
Baltimore, MD 21211 

Daybreak is an appropriate name for 
this album, There are gentle good 
momings and cheerful musical 
affirmations here. Chris Norman on flute 
and whistle and Ken Kolodner on 
hammered dulcimer and fiddle provide this 
enjoyable wake up call. The combination 
of Celtic, traditional American, and the 
music of Mozart starts one’s day with a 
varied and enticing menu, What I most 
appreciate about this duo is their pacing. 
Everything is under control. The music 
flows in and out, back and forth, and 
together. The chemistry is right. Even 
(on up-tempo tunes and medleys the 
control and mastery of the instruments is 
evident. Kolodner shines on Sam 
Rizzetta's "Floodwater Creek.” He is 
totally in control of the variations and 
syncopations of this spunky and energetic 
tune. "Floodwater Creck" comprises but 
one example of the first-rate hammered 
dulcimer playing found on this album. 
Chris Norman's eight-key transverse 
wooden flute produces a mellow and 


SOUNDINGS 


NEW REPERTOIRE FOR 
MOUNTAIN DU 


somewhat haunting sound, at home with 
both quiet airs and high speed reels. This 
is music to play over and over again. It's 
fresh - like the morning. Now, where's 
some orange juice? 

Dave De Pasqua 


Heartdance + Jerry Read Smith, 
Tom Fellenbaum and Don 

Jackson, Song of the Wood, 203 
West STate St., Black Mountain, 

NC 28711 

If you like the hammered dulcimer 
and/or upbeat, traditional Irish music, you 
will enjoy this tape-a lot. It's hard to 
listen to this music and not get happy. 

This production contains a number 
of good, original tunes. I was ready for 
some new music, and these tunes are 
refreshing. The music is a full 
assortment of jigs, reels and hompipes. 
There are only three very brief spots to 
catch your breath, but the sweetness of 
those three tunes has the desired effect. 
There are no vocals on the tape. 

Variety is brought to the traditional 
aabb pattem of Irish music by varying the 
pace rather than the lead instrument or 
Providing backup. ‘The effect is striking. 
I can close my eyes and feel the rhythm 
of feet moving on the dance floor. ‘These 
musicians get fast and still play 
exceptionally well. 

‘There are some scattered sound 
effects that I assume (because the insert 
lists Ocean as one of the instruments) are 
supposed to be waves, Sound effects, to 
complement music, should at least be 
casy to identify. These are not. They 
are, however, so infrequent that they do 
not detract from the quality of the music. 

Jerry has produced a wonderful 
recording, perfect for a lot of foot-tapping 
and good listening. 

Ronnie James 
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Dulcimer Humdingers: Book II 
Easy Chord Playing Method For 
Hammered Dulcimer + Lilah 
Gillett, 8709 Goddard, Overland 
Park, KS 66214 

‘This is a book of delightful tunes 
presented in a clear, playable manner well- 
Suited to the hammered dulcimer. In 
addition to standard musical notation, the 
selections have the name of each note and 
the bridge position given above the staff. 
For beginners and players used to 
numerical tablature systems, the note 
strips for placing under the dulcimer 
strings will be a helpful tool in using 
this book. (The strips were included in 
Book II and can also be ordered 
separately.) Conspicuously absent from 
the book are any chord notations or 
references to chords, although many of 
the tunes are written with two- to four- 
note chords. 

In her introduction, Lilah Gillett 
offers a few pages of advice and 
encouragement on playing styles and 
development, worthwhile reading 
especially for the beginning and 
intermediate player. Also included are a 
few helpful hints on embellishments and 
dance tune tempos. Then, after a Table of 
Contents covering two full pages, enter 
the tunes, 119 of them. The selection is 
broad, ranging through traditional, Irish, 
international folk, spirituals, classical, 
rags, and more offering familiar and new 
kinds of music for every playing level. 
Some tunes are presented in harmony, 
some are to be plucked, and some are 
presented with full embellishments. The 
tune titles are too numerous to list; you 
have to sec the book for yourself. 
Dulcimer Humdingers is recommended for 
players secking to broaden their repertoire 
and their enjoyment. 

Richard Deiss 


Palace Act: Baroque Music on 
the Hammered Dulcimer + Carole 
Koenig, 2477 Cheremoya Ave., 
Hollywood, CA 90068 

‘There has been some use of the 
hammered dulcimer lately in early music. 
About time? Carole Koenig's new 
recording, Palace Act is a bold 
experiment. She has arranged some of 
the symphonies of William Boyce (1710- 
1779) for hammered dulcimer, violin, 
viola, and the synthesizer (read cello). 
Some movements have been omitted, the 
rest switched around and re-titled, with 
names like "Windward", "Now and Then" 
and "Sofily Said.” 

Baroque music offers great potential 
for the hammered dulcimer; the music is 
architectural, and the thin sound of the 
dulcimer fits nicely, The dulcimer used 
here has just the bright, thin sound to fit 
the task. The other instruments perform 
quite competently, with the synthesizer 
playing the bass line in a innocuous and 
un-electronic fashion. 

The central problem is one of 
adaptation, though; the work was not 
written for hammered dulcimer, or 
anything that sounds like a hammered 
dulcimer. Although I am not a purist 
about matters of authenticity, I find the 
dulcimer incapable of rendering the 
affective qualities of a violin's melodic 
line. The music, which should sing on 
the violin, sounds as if it were just being 
recited on the dulcimer. An unsuspecting 
listener might assume that Boyce was an 
early composer of background music. 

Palace Act is, nevertheless, a 
pleasant recording. ‘The sound is clear, 
the mixing digitally done, Ms, Koenig 
hhas made a serious effort which may serve 
to introduce many dulcimer fans to the 
wonderful music of William Boyce. 
Nicholas Blanton 


g + Ruth Barrett and 
mith, Icebergg Records, 
ite 501, 
Milwaukee, WI 53202 

Deepening, Ruth Barrett's and 
Cyntia Smith's third recording, is a 
fascinating exploration of feminist 
sentiments and mystic emotional 
expression. Appalachian dulcimers 
provide the center of the instrumental 
sound, but the overlay of a host of 
instruments, such as the synthesizer, 
tamburica bass, cello, organ, Renaissance 
side drum, Jingling Johnny, flute, piccolo 
and cymbals, gives the recording a full 
multi-layered sound. The vocal sound is 
intense and deep, Ruth and Cyntia's 
voices blending and weaving through the 
mixture of contemporary and traditional 
tunes. 

Ruth Barrett and Cyntia Smith are 
very popular performers on the west 
Coast and the initial pressing of this 
album was partially financed by pre- 
publication orders from fans. The strong 
feminist slant of the lyrics no doubt 
reflects Barrett's and Smith's performances 
as well as the philosophical bent of most 
of their audiences. Newcomers to their 
music may take awhile to get used to the 
overall seriousness of the album and to 
the lyrics, as in the revised "Lord of the 
Dance" or in Barrett's "Chosen Country 
However, the careful weaving of 
instruments and voices is worth listening 
to on its own terms, My favorite 
selection of the entire record is the final 
cut of side two, "Allu Mari Mi Portati” 
Here the organ and side drum underlying 
the dulcimer and multiple voice tracks 
produce a memorable musical moment. 
Mitzie Collins 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


© NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


® A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the| 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOO! 
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: Mel Bay Publications Presents.. 


Dulcimer Class Method 


by Madeline MacNeil 


* Ideal for both children and 
adults 


* Excellent for use with both 
groups and individuals 


¢ Exciting and innovative 
* A unique publication 
* Tuning, strumming, finger- 


picking, chording, use of a eee) 


capo, accompanying, etc. 


S Send check or money order plus $1.00 postage and handling to: ol 


Mel Sere Publications, Inc., #4 Industrial Dr., pe Pacific MO 63069-0066 


Hammer Dulcimer Column 


Notes From A Formerly Petrified Performer 
Linda Lowe Thompson 


L used to be desperately afraid of 
performing in front of an audience. With 
introspection, observation, and advice 
from other performers, I have greatly 
improved over the years. Everything 1 
learned about myself, everything 1 
observed in the performances of others, 
and every piece of advice helped me. 
Performance skill is a topic of wide 
interest to musicians of all persuasions. 
‘There are a lot of musicians who want to 
perform and become debilitatingly 
frightened at the prospect. Many others 
simply want to improve already good 
performance styles and skills. My advice: 

Teach yourself not to worry about 
whether or not people like you. It's a 
great freedom to realize that not everyone 
will like you. You don't like everyone; 
not everyone will like you. Does a good 
or bad performance really determine 
whether you're liked personally? Do you 
use that as a criterion? Others don't 
either, 

Understand that, even if your 
performance is excellent, some people 
will like the kind of music and 
arrangements you present and others 
won't. I've known a great many artists 
who have let popular opinion ruin their 
personal artistry. Play the music you 
like, in arrangements that you like, and 
you'll find your audience, 

‘A performance is not the time to be 
worrying about deficits in your technical 
ability to play your instrument. The 
audience is much more uncomfortable 
with a nervous performer than with a few 
wrong notes. Give yourself a few wrong 
notes. Understand that they may happen, 
and don't allow them to affect the overall 
performance. Do not wince or make a 
face when you err. 

Your job, on stage, is entertaining 
the people. You owe it to the audience to 
express good humor and love of life, not 
fear and trembling. Our oldest child 
hadn't heard me perform in a couple of 
years. After seeing our show at her local 
theater, she commented that I looked like 
I was having such a good time. I told her 


yes, that was something new I'd added to 
the act. How can the audience have a 
good time if they think you're not? Try 
to communicate your love of this music 
to the audience, Express your emotions 
through your music. You don’t have to 
tell them what you're trying to express 
it's often better if you let them have their 
own individual interpretations. 

Understand that each audience has a 
particular personality. You won't 
necessarily get the same response to 
specific tunes/jokes/stories that you did 
with the last audience, Ask your favorite 
performer to tell you about a time when 
the audience reaction was a surprise. T've 
heard some great stories! 

‘What is the worst thing that can 
happen in a performance? Imagine it. 
Live with it. Make yourself realize that 
this really isn’t that important in the great 
scheme of things. At the very least, you 
can get a good story out of it to tell 
among your performer friends. No one 
enjoys hearing/elling about the 
performance in which you played 
brilliantly, the audience loved it, you 
were paid immediately, the sound men 
were great, etc. Those are gratifying 
experiences, and they do happen with a 
great deal of regularity, However, the 
‘good stories come from the bloops and 
blunders in life. 

Know the music well. “Imagine” it 
before you go on to play. In the spring, 
1987 issue of DPN I described seeing 
tunes in pattems. To image a tune, put 
away your hammers, close your eyes, and 
practice it without striking the notes. 

See in your mind each strike you make in 
that tune. When you get to a spot in 
which you're not exactly certain what 
you're supposed to do, open your eyes and 
pluck it out on the dulcimer until you see 
exactly what you intend to be playing. I 
learned the technique of memorizing 
piano music away from the piano from 
Dr. Clare McGavern in a piano workshop 
about 30 years ago. I must admit that 1 
didn’t really see a use for this until I tied 
it with dulcimer music a few years ago. 


Obviously, you can't image the whole set 
in the 15 minutes before you goon. You 
need to do it the day before, or on the way 
to the performance (if someone else is 
driving). This is not exactly the same 
thing as when runners imagine crossing 
the finish line first. But, I suspect, itis 
exactly the same thing as when these 
runners tell me they close their eyes and 
see themselves running the whole course. 
It places the whole set in a different part 
of your brain-—a part that is less affected 
by performance anxiety. I's been my 
observation that a lot of musicians only 
know the tunes with muscle memory. 

We can just sort-of turn on the body and 
have it play the tune because it's played it 
so many times. That usually works until 


uncertain about how well it really knows 
that tune. My mother once told me I was 
so very frightened because I really didn't 
believe I knew the material well. At the 
time, I hotly denied it, but I later decided 
there was real truth in it. Seeing the 
tunes in my head has gone a long way to 
alleviate that problem. 

Be professional in your approach to 
the performance. Determine exactly what 
they want, and don't take the job unless 
you're willing and able to give them what 
they need. Leam exactly what they 
expect from you, and let them know, 
pleasantly and firmly, what you expect 
from them. Where is this job? When? 
Do you need special papers to get you in 
the gate? Parking passes? How much 
will you be paid? When and how will 
you be paid? What kind of sound 
equipment do they have? Do they expect 
you to put your instrument in direct 
sunlight? DON'T! How long a 
performance do they want? Does that 
time they've given you include set-up? 
Exactly what kind of music do they 
expect you to play? Do they care how 
you're dressed? Be prepared to provide 
them with a chart indicating your needs 
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The Holly & The Ivy - Christmas Music 
Soon Its Going to Rain. 

Common Ground - Traveler's Choice - 
Hammered Dulcimer Duets ... 

Doug Berch The Longing 

Original Music for Hammered Dulcimer 
Denis Murphy - Irish Music for Hammered 
Dulcimer (Ip only)... 


Mountain Dulcimer 


KM 230 
KM 244 


KM 229 


KM 245 


KM 233 


Teach Yourself to Play Dulcimer- 6 tapes & 100 


page book (ask for TT 501-06)... 


$65 


Mark Nelson's Dulcimer Workshop - Advanced 


instruction (TT 507-12). 


$65 


All recordings Ip or cassette $7.95 each, MasterCard & 


Visa Welcome 707-926-5312 


Kicking Mule Records, Inc 
POB 158 
Alderpoint, Ca 95411 
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PALACE ACT 
Baroque Music 


CAROLE KOENIG 
Music on the Hammered Dulcimer 


7 Cheremoya Ave., M02, Hollywood, CA 90068 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We specialize in 
dulcimers and everyth 
and finished instruner 
builders’ supplies, and nearly 
every and playing-instruction book and 
record album in print featuring either kind 
of dulcimer, Our extensive playing-m 

and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our werchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 
refund with your first order) to cover the 

cost of printing and postage. 
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We serve the retail and wholesale music trades. 


OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananiee Schilling 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin bloc laminated birch top and bottom. 
Includes T-hancle hammers, extra string wire, 
Use-and-Care booklet, and a three year Model 0312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. 

Price: $385.00 pp. 


BOWED PSALTERY. 


formerly Beriyth). 
cherry rails, 
tuning wrench, 

warranty. 


Additional accessories listed in catalog. 


Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, padauk, 
maple. Excellent’ volume It has 30) strings and three 
pearloid position dots with a note range from F below middle-C to 
second A above middle-C. 
display stand; 
tuning-and-playing book. Price: $140.00 


cedar, or 


and tone. 


Diatonic scale on one side, 
Includes horsehair bow; 
ench; extra string wire; 


with sharps 


tuning rosin; and 


Dealer inquiries are 


Robert Force 


an interview by Madeline MacNeil | 
| 


Strasburg, Virginia 


Did you play music before you 
bumped into the dulcimer? When 

did you find that instrument? 

And how? 

Well, apart from taking the 
trombone in the fourth and fifth grade, 
and dropping out because my arms 
weren't long enough, I really had no 
musical training or inclination until I 
became a freshman in college. I had run 
into a quotation by a Chinese poet named 
Lin Po, who said that "Man should stir 
himself with poetry, stand firm in ritual 
and complete themselves in music." 1 
had heard the music of Richard Faria on 
record and, much more than his 
instrument, which I knew nothing about, 
I was struck by his social and personal 
observations and his abilities as a song 
writer, So I just said, I want to do that, 
and decided that the dulcimer would be the 
instrument to play. 


So you'd heard of a dulcimer? 

No, Tid never heard of a dulcimer. 1 
mean, you look at the back cover of the 
album and see that Richard Farifia plays a 
dulcimer. That's all. T went to an 
‘Austrian emigrant violin maker who lived 
in our town and I showed him the album 
cover. I said, "Mr. Fisher, I'd like to play 
an instrument like this. Can you build 
it?” And he said, "Yes, I can build that.” 
I won $18.50 in a poker game and with 
that I bought my first dulcimer from Al 
Fisher in late 1966 and set about learning 
to play. 


Let's say your approach to the 
instrument then was different. 
You moved upward. Were there 
any kind of tuning instructions 
and so forth on the back of the 
album? 

There were no tuning instructions, 
there was nothing. I guess I really am a 
self-taught musician, because I did what 
the dulcimer does best. That is, I 
fumbled my way into an open tuning. 
People have often wondered why I always 
play in D-A-D mixolidian rather than a G- 
G-C or something like that. Well, for 
me the D-A-D is a stronger open 


tuning,and that's what I stumbled into. 
‘The dulcimer that Fisher built only had 
the first two melody strings over the 
fretboard. So my introduction to the 
dulcimer was playing only on the double 
melody strings, Chords and chord 
‘structures had no relationship to anything, 
I was doing. I learned to become fluid 
with my melody, and express myself 
through rhythm, timing changes, and 
melodic changes rather than chordal 
changes. 

“This was all happening in 
Bellingham, Washington, which is just 
about as far north and west as you can get 
in the continental United States from 
Appalachia. I knew nothing about 
Appalachia. I didn't even know that the 
dulcimer was an American instrument. 
Nothing. And everybody I saw around 
me...guitar players, banjo 
players...always had a strap on their 
instrument and, of course, played it 
standing up. It's a question of art 
imitating life at that point, because T 
looked around at what I saw, put a strap 
n it, stood up, tuned to open notes, and 
starting playing melody lines. 


Hearing you play, you have a 
very strong sense of rhythm. But 
you hadn't played percussion 
instruments, so was it just there? 

‘The seeds of it were there. Just 
playing melody can be boring after a 
while. All you're doing is going diddly di 
dip, diddly doop. And if you don't have 
chord changes, how do you affect what 
you're doing except through rhythm 
changes? So my early personal discovery 
of rhythm was a way to vary and make 
entertaining the elements of melody. At 
age 19 I had a lot to say musically, and 
$0 it came out very fast. It took me years 
and years to learn how to play slowly, to 
learn how to savor the notes instead of 
trying to squeeze out a million of them, 


Usually people will start out 
slow and then they'll go to 
playing fast. So it's interesting 
to start that way and discover 
both. 


‘One of the reasons I'm such a great 
fan of your music is because you're one 
of the few musicians that I know who 
intuitively hears the beat of the music. 
‘What you add vocally always fits in the 
spaces of the attack and decay of the 
music. Many people want to impose 
their voice over the melody line. But the 
melody line by virtue of the fact that it's 
a standing sound wave has a natural 
decay. You've got to wait. You have 
that ability to wait until it's ready. Pow! 
‘Then you bring in the next thing. ‘That's 
‘one of the things I appreciate in a good 
musician, 

There's a parable about how, long 
ago and far way, a king had invited 
musicians to his court to give a prize to 
the person who could play the loudest and 
the fastest. And unfortunately that 
tradition has kept on. the musicians that 
usually get the most notice are the ones 
that play the loudest and the fastest. It's 
fun to get out there and kick up your 
heels and just rip through something. 
But, when you're dealing with an audience 
over a period of two hours, you need to 
let them back into their own space now 
and again instead of driving them on. 
These days I can only take a little bit of 
bluegrass before I'm all wore out, ‘cause 
T'm looking for the spaces. Before, when 
I started playing the dulcimer, I was 
looking for the notes; now I'm looking 
for the spaces between the notes. 


When you started to play, did you 
begin to perform for others by 
yourself or after your meeting 
with Albert. Which came first? 

Thad been performing for a couple of 
years before I met Albert. By then I had 
discovered that the dulcimer was indeed an 
American folk instrument with some 
pretty strong roots. I left Bellingham 
with the determination to go to the 
‘Appalachians and learn firsthand about the 
ethnic traditions of the instrument. I 
took everything I owned and piled it into 
a pink 1954 Lincoln Capri, drove south 
and ended up in Union Grove, North 
Carolina at one of the five largest 
bluegrass festivals in the United states. 
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‘There were forty or fifty thousand people 
on this farm that usually held 14. I had a 
large maple dulcimer with a freestanding 
bridge and it was really loud. I just stood 
on the edge of a group of people, and 
waited 'til they started playing the only 
Appalachian tune I knew. And as soon as 
Wildwood Flower came up, I'd play it. 
Then Td move onto another group and 
Wildwood Flower came up, and 
then I'd play it again. That way I got 
faster and faster, better and clearer on that 
‘one song. 

There was only one other dulcimer 
player at that festival, Al d'Ossché, and 
there was just one dulcimer builder, Jerry 
Beall. Al and I ended up hanging out at 
Jerry's booth and playing his dulcimers. 
He brought nine of them down, and sold 
all nine. He said, "This is fantastic. You 
guys can just hang out with me; that's 
fine.” At the end of the week he invited 
us to come up to Ohio and learn to build 
dulcimers. Al went back to Washington, 
DC and I went back with Jerry. From 
there, we traveled to places like Cosby, 
‘Tennessee (where I won the Southem 
Highlands Dulcimer Championship) and 
spent the summer of 1970 being on the 
folk circuit in the Aj 

At the end of that time, T went out 
to Washington DC to spend more time 
with Albert. He was playing flat-lap 
style and was intrigued and excited by my 
standing up style, so I taught it to him. 
In the process of teaching it to him, we 
wrote a book about that process, In 
Search of the Wild Dulcimer. At one 
point we found it really distracting to 
work, so we went to Europe and lived in 
Munich to finish the book. We started 
recording and playing gigs like Bavarian 
Radio, Radio Free Europe, and working 
jobs as musicians. We finished the book, 
came back to the United States and Albert 
walked it in to Random House in New 
York City and they bought it. 

Then we started on I guess what we 
all call a career. It wasn't our intention, 
but that's where we ended up. Books lead 
to records, records lead to books, and both 
lead to performances. Next thing you 
know, you've been on the road 
performing for a couple hundred thousand 
miles and people start regarding you as a 
creator or at least a proponent of a genre. 
‘So here it is now, 16 years later than this 
whole time I've been speaking of, and I 
realize T've spoken pretty exclusively of 
beginnings and origins, Probably 
because I want to stress that I don't think 
that you can be in any profession for any 


number of years without accruing a really 
Jong list of all the good things you've 
done and all the applauses you've received 
from people and the fancy festivals and 
what not. But, just like being a child, 
what shapes us is where we started. It's 
real exciting to try to be the loudest and 
the fastest and the biggest and the best, 
‘and I think everybody goes through that 
‘at some point. And then the 
acculturation process begins to assert 
itself. Tll never be from Appalachia, and 
T've pretty much made it clear in my 
music that I'm not that. Not because I 
don't appreciate it, but because one of the 
movements in folk music is to try to 
mimic some place, and I have too much 
respect for it to mimic, So I take these 
‘songs out of a culture belonging to other 
people and I transform them through my 
own filtering process to something I can 
feel and play. 

Other than that, I continue to write 
my own songs and blend the cultures. 
For instance, the Pacific Rim album was 
a collection in which everybody brought 
Appalachian music, Irish music, 
handwritten music, French music, put it 
all together and that made the album 
successful. The next album, one that 
Albert and I did as a duo together, we 
named Crossover because that's really 
what we were trying to do, We were 
trying to bridge that gap between the 
Appalachian roots of the dulcimer and the 
modem potential of the dulcimer. 


I like that album a lot. Tell us a 
little bit about what's on it. 

‘The idea behind Crossover was to 
create an eclectic album that showed that 
the dulcimer as a musical voice could be 
played with a wide variety of instruments. 
Everyone knows the dulcimer with the 
banjo, mandolin or guitar. But on this 
album it's the dulcimer and the 
zimbawean flat 5 marimba. It's the 
dulcimer and steel drums. The dulcimer 
and saxcello. Grand piano, A variety of 
musical influences drawing from world 
ethnic and American jazz forms. We did 
that because of all the things we'd seen in 
our travels. One thing we felt needed to 
be addressed the most was not so much 
what the dulcimer was, but what was the 
orchestral voice of the dulcimer. If it's 
high like a mandolin, why don't you just 
play a mandolin? Or if it's rhythmic like 
‘an open-tuned guitar, why don't you just 
play a guitar? Our belief was because it 
takes elements from both and adds 
something that neither one has. And so 


with our style of playing, we could stand 
up and play eye to eye, note for note with 
world-class musicians, We wanted to 
show that the dulcimer could "cross over” 
into other genres. Perhaps it's influenced 
some people. It certainly didn't become a 
million best seller, but then, what folk 
album does? 

Next we recorded The Art of the 
Dulcimer, which was just two dulcimers, 
period. But two people who think 
together can turn a dulcimer inside out 
and make it sound like no other 
instrument on earth. We take two 
dulcimers playing the same passage of 
notes and then Albert and I reach out and 
separate the harmonies so that we create 
an expanded chord between us. Now 
you've got eight fingers playing a single 
chord. In that album we did 
predominantly Appalachian nes, mixed 
in with tunes of our own writing. And 
this newest album, When The Moon Fell 
On California, is finally letting all the 
stops out. 

All we want to do is to show that 
we have fun with this instrument. 
Musically it can be lots and lots of fun. 
So we put on that album all these crazy 
songs that we'd written or heard that were 
just fun songs. There's a couple of 
‘serious pieces on there to balance it out, 
but mostly it's things like "Waltzing 
With Bears”, the great controversial song 
of the eighties; "Deep Down In My 
Heart", a spoof on country westem 
music; “Dog Gnarled", which is an 
acappella song about a coon dog Fun 
things. Happy. 


That brings up performances, 
since that's something I love 
very much--your performances. 
You're interacting with each 
other and you're interacting with 
the audience and it's good, just 
listening to all of this, because 
of the interaction, 

When people get on stage, it's like 
being married. We've been a performing 
act for 16 years, at least, now. And sure, 
we've played separately as well, when one 
person couldn't make it or when we 
wanted to perform a separate tour. But, 
by and large, we've created a dual identity: 
Force and d'Ossché, a music act, In 
Search of the Wild Dulcimer. We love 
cach other. And it's taken a long time to 
work through that love. Sometimes I 
have pity on audiences in various places 
that have witnessed those early stage 
fights or those awful baleful glares, or "I 


wanted to do it this way,” or "You jerk, 
why didn't you play that note,” or "You 
bobbled that rhythm.” Because we're 
both Virgos, we're both perfectionists. 
We both demand exactness out of our 
music. Our music is very loose and open 
from the outside looking in. But, from 
the inside looking out, it's very 
specifically timed, very precise and all the 
looseness is achieved by being very 
precise. 

And because we've worked it out, 
these days when we get on stage there's 
not much change in our personality. 

Some people, for better or worse, have a 
stage personality. You don't have a stage 
personality; I don't have a stage 
personality. We're not acting differently 
from who we are. You bring to the stage 
the wonderful person that you are in your 
private and personal life. I believe that I 
bring to the stage the basically wild and 
crazy, joyful and exuberant person that I 
am in my private life. And I don't do 
things to an audience, I do with them. 
When I'm laughing, I'm laughing with 
them and with myself and at myself. It's 
taken years to smooth the rough edges, to 
take the satire out, to take the quick 
repartees and cutting comments out of the 
dialogues and realize that in being on 
stage the first and foremost rule of an 
entertainer is to be relaxed. Because, if 
you're relaxed and you're enjoying 
yourself, then the audience is going to be 
relaxed and enjoying themselves. And 
operating out of that mode, these days 
standing on stage is pure pleasure. 

‘There's one other important 
consideration to note, Being a founding 
member of Folk Anon, I don't take gigs 
that aren't going to be exciting and 
interesting and fun. I've stopped 
pounding the sidewalk. I've realized 
there's a whole new generation of 
performers who are, in a sense, hungry. 
‘They're hungry for the experiences that I 
wanted and needed as a 19, 20 and 25 year- 
old, whatever. And now I'm close to 40, 
It's not so much that I can afford to lay 
back and take only those fun gigs, but 
from my personal and heart feeling point 
of view, from the sustenance that I need 
as a human being, those are the only gigs 
I can take. If that means that I only work 
‘six or eight times a year, that's how it is. 
Because then my music is at least fresh 
and not jaded, I never got into the 
whiskey syndrome; I'm not a whiskey 
musician, So I don't have any props out 
on the road. The only prop I have out on 
the road is the true, heart-felt, one-on-one 


energy that I get from the people with 
whom I'm playing and for whomI'm 
playing. 


At peace within oneself. It's 
wonderful to relax and say, I 
can't play this or play that 
because it really isn't part of my 
personality or what I want to do. 
Thave a song lyric that never made it 
onto my albums and has kind of fallen 
out of my repertoire, but it went 
something like, "Have you come to share 
these songs and grow in me. Do you 
really want to know what kind of life 
being a songwriter can be? Is this what 
you want from me?" And it ends up with 
saying that "You just came here for a 
song, and instead I've given you me.” I 
think that's what we're both addressing. 
My point of view is people will hear 
what they need to hear. Everybody, if 
they let themselves, will be entertained. 
‘The music is the true magic, it's the true 
juggling act. How you get it is really 
your responsibility. It reminds me of one 
Of the things attributed to Thelonius 
Monk, the jazz piano player. Somebody 
asked him about his technique. He said, 
"Technique is just a technical problem." 
That's what it is, How you play your 
instrument is just a technical problem. 
Your music is the thing that you're trying 
to get at. And you can be egalitarian 
about it whether you stand up, sit down, 
play overhand, play with a noter, play 
underhand, play jazz or cha cha's, folk 
rhythms or ethnic music. All that stuff 
is just technical, because if you do it with 
heart and you do it with soul and do it 
with life and do it with commitment and 
do it with a sense of communication, 
then it comes out. And people who are 
listening at that level, they hear. People 
who need inspiration at that level, they 
find it. The people who come around 
afterwards and tell you that they enjoyed 
it, you know you're not just getting the 
lip service that so many of performers 
hear, "Gosh that was really great,” and 
then they're gone, To be able to give 
something without taking anything away, 
to be able to give something without 
expecting an exchange, at its highest 
Jevel I think that's what music is. 


When you're giving of yourself, 
you're making that connection 
with all the reasons that 
somebody came there. 

Yes. 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice 

Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F* & "C” strings 
Includes display stand 
and tuning wrench 


$595.00 


Hammered Dulcimers, Too 


Model 16ABC. 
Resilient sound and tuning stability are the 
result of our unique construction, 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic 
15 bass courses tuned in the keys of 
D,G,C&F 


$595.00 
~ 
We also make Appalachian Dukimers 
(6 models), Bowed and Plucked Psalteris, 
other Hammered Dulcimers, Instrument Kits 
and much mote. 
~ 
Irish & Scottish Specialists, Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records 
“re 
Send $1 (refundable) for our complete catalog 


Polkcraft 
tnstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
~~ 
‘MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
‘and Wingdale, New York. 
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Jubilee 


Tuning: DAA arr. Sally Rogers 


It’s all out on the old rail-road and all out on the sea 


All outon the old railroad 


turn, Ja - bi -lee, Live and learn, Ju -bi -lee.Swing andturn, Ju-bi- 
5.33.3_33 3 33 
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Singer, songwriter, dulcimer player Sally 
Rogers has received acclaim for her per 
formances and workshops throughout 

the country. Her album, In The Circle 

Of The Sun, received the Best Folk Album 
of the Year award from the National 
Association of Independent Record Distr 
butors. 


Dulcimer Clubs Column | 


Edited by Judy Ireton 


A special thanks to all of you who 
have sent copies of your newsletters 
and/or letters. Remember, I cannot report 
on the activities of your club unless you 
send me information. 

One out newsletter I received 
came from the Silver Strings Dulcimer 
Society of Michigan. Rose Hines not 
only edits the Soundboard filling the 
pages with lots of information and cute 
pictures, she also personalizes each issue 
with the name of the receiver! She then 
colors in all of the cute drawings with 
colored pencil and underlines all of the 
special information. This certainly is 
“above and beyond the call of duty.” 

One item Rose called to my 
attention was one that should interest all 
of the dulcimer clubs. A copy of a letter 
from Joe Hickerson of the American 
Folklife Center, Library of Congress, 
stated that the Archives "would be 
interested in receiving a complete set of 
back issues" and would like to be included 
on the mailing list for future issues of the 
club's publication. What a wonderful 
way for all clubs to preserve a small part 
of their being for future generations. For 
further information, write: Joe 
Hickerson, American Folk Life Center 
Archives of Folk Culture, Library of 
Congress, Washington, DC 20540. 

Also mentioned in the Soundboard 
was a new dulcimer club---the Flushing, 
Michigan Dulcimer Club. Won't you 
drop me a line and give me the name of a 
‘contact person and some information as 
to when and where you meet? 

From San Francisco came the 
Folknik filled with much information on 
the folk scene in the area. This is a large 
igen Sale Of special interest was 
views of records, tapes and books. 
Ths wonderful service to the 
membership. They also list all of the 
activities of the local coffee houses and 
folk music clubs. The availability of so 
much live music would make most of us 
envious. 

‘Thank you to Margaret Greer from 
the Great Black Swamp for the newspaper 
article from the Lima Ohio News. It is a 
charming story of Margaret Hover, a 
delightful young dulcimer builder and 
player who recently turned 80. Margaret 


is the youngest eighty-year old I have 
ever met. She is far too active to grow 
old. Her hobbies are crocheting, tatting, 
rug weaving, wood carving, and, of 
course, dulcimer playing. Margaret made 
the dulcimer she so proudly strums. I had 
thought of interviewing her for Dulcimer 
Players News, but I couldn't keep up with 
her long enough to do so! Margaret was 
‘too busy attending all of the fantastic 
workshops at the Great Black Swamp 
Dulcimer Festival held the last weekend 
of April. Susan Porter and her most able 
‘board again put together a dulcimer 
festival that has to rank with the top 
festivals held in the country. 

‘The dulcimer players whose faces are 
smiling out at you from several pictures 
in this column are participants of two 
large get togethers. The first gathering 


Florida, Illinois, Michigan, Indiana, 
Kentucky, Pennsylvania, West Virginia, 
Georgia and, of course, Ohio joined 
together for a weekend of workshops, 
jamming, hiking and tune swapping. 
Someone referred to one activity as a 
“Donut Hunt", but I fear that I must 
personally report the entire activity as 
sounding more like a herd of elephants 
tumed loose in the halls. The hour of the 
‘moming was one that I am not too 
familiar ‘so I must admit to not 
being particularly unbiased in my 
observation. There was talk of a lynch 
mob, but it is impossible to have the 
president call for a vote when he is one of 
the culprits! This was the sixth year the 
Dayton Mountain Dulcimer Society has 
held this event, and chairman Judy Liesch 
has supplied unseasonably nice weather 
each year. It may be the warmth radiating 
from within, 

The second gathering was but two 
Society decided to hold the first Tri-State 
Dulcimer Gathering at Clifty Falls State 
Park, Indiana. The location was 
beautiful, the weather an unseasonable 
twenty degrees above normal, and the 
facilities perfect for such a get together. 
More than 150 people attended this well- 
planned event. The food, fellowship, 


facilities, workshops, concerts - all were 
just perfect. Paul Kinder says we can 
look forward to the second annual get 
together next year. Drop him a note at 
P.O. Box 4134, Louisville, KY 40204 if 
you wish to receive a flyer next year. 

Welcome to a new club, the 
Warrenville Folk Music Society. The 
president of the group is Donna Benkert, 
30W105 Maplewood Drive, Warrenville, 
IL 60555. The group meets on the 
second and fourth Tuesdays of each 
month. Mountain dulcimers and 
hammered dulcimers are the focal point of 
the group, but all instruments are 
welcome. 

‘Another youngster in the dulcimer 
family is the Trumbull County Dulcimer 
Society of Ohio. They meet in the 
Administration Building of Kent State 
University, Warren, Ohio the third Friday 
of the month. For information, contact 
Rose Jamison, 3108 Eagle Creek Road, 
Leavittsburg, OH 44430. 

‘The Jolly Hammers and Strings 
Dulcimer Club of Midland, Michigan 
holds its meetings at the Chippewa 
Nature Center in Midland from 1:00-4:00 
p.m. on the 4th Saturday of the month. 
‘Again, the main focus of the meeting 
remains dulcimers, but other back-up 
musicians are welcome. August 8th the 
group will perform from 5:00 to 10:00 
p.m. in the beautiful Dow Gardens for the 
Folk Music Day. If you would like 
further information, contact Bill 
Kuhlman, 2769 S. Homer Rd., Midland, 
MI 48640. 

Thave had several letters asking if 
clubs exist in areas people have just 
moved to or plan on moving to or plan 
on visiting. I'm sorry I could not help 
Robin in the New York City area, but 
several of you have already dropped in on 
your new-found clubs by now. Iam 
certain I am missing some dulcimer 
clubs. Please send me some information. 
‘To those who already have, thank you. 

As you read this column, remember 
that I must have information from your 
club sent within the next seven days. It's 
just that simple, When you receive a 
new issue of Dulcimer Players News, you 
have one week to get information to me. 
Perhaps this will be easier to remember 
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Appalachian Dulcimers 


Hancrafted by Keith K. Youog 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


rs 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch Suspended bridge 


Contact Keith Young for more details 


Sweet Rest 


gs 
with Pete Sutherland, Grey Larsen, 
Malcolm Daiglish and Alison Cochran 


iat oe 
Dealar inquires welcome 
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than one more impossible deadline date. 
Send information directly to me: Judy 
Ireton, 6865 South Scarff Road, New 
Carlisle, OH 45344. 


"Music is a fair and glorious gift of God.” 


Classified ads 


Classified ads are 30¢ per word, payable in 
advance. There is a 20% discount for 
classified ads running unchanged in 4 or 
more consecutive issues. 


Simple Gifts For The Dulcimer: 
One of the finest collections of dulcimer 
music available. Quick, easy tablature. 
Excellent instruction - right, left-hand 
techniques, tunings, modes, tuning for 
your voice, more. 55 songs, 88 pp. 
$5.95 (90¢ s & h). Southcoast, 2724 
Norman Dr., West Palm Beach, Florida 
33409, 305/684-0863, 


Festival Planners: Guaranteed good 
festival sound system from the sound 
‘company that helps to make the Great 
Black Swamp Dulcimer Festival, Lima, 
Ohio and the Souther Michigan Dulcimer 
Festival, Marshall, Michigan better every 
year. Stage lighting and video recording. 
available. Contact Benny Young, 6020 
Poling Road, Elida, Ohio 45807. 419/339- 
2424. 


Hammered Dulcimer Instructor 
Wanted!!! New York/New Jersey area 
(Staten Island). I know the basics, just 
want to branch out and also meet other 
hammered dulcimer players in the area. 
Please contact: Camille S. Cain, P.O. Box 
499, Staten Island, NY 10310. 


‘The School of Homestead Living 
offers one week courses, starting in June 
through August, in Blacksmithing, 
Weaving, Woodcarving, Old Fashioned 
Crafts, and more. Dormitory 
accommodations available on Rio Grande 
College campus. For information, call 1- 
800/282-7201, ext. 325 (Ohio only) or 
614/245-5353, ext. 325, 


Finely Designed Hand-Crafted 

Folk Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Clown and Lamb $10.95 each 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN. 37722. 


Books! New Free Giant Catalog 
with thousands of instruction and song 
books for the acoustic musician. Elderly 
Instruments, 1100 N. Washington, POB 


14210-AB27, Lansing, MI 48901. 
517/372-7890. 


Entertainment Attorney. For 
contracts, tax, copyrights, consultations, 
etc. Graham Carlton, 312/32800400 or 
write Box 5052, Evanston, IL 60204. 


Webster Hammer Dulcimer For 
Sale 12/11 chromatic, Excellent, $500 
negotiable. Case, stand, 3 sets of 
hammers, music stand, handle wrench. 
SASE Bob Milam, 923 Oakland Drive, 
New Albany, IN 47150. Add phone 
number and time to call, if desired, 


Inexpensive Computer Mailing 
List Service. For performers and folk 
organizations. Call 617/453-7263 or 
write for more info. Cindi Bachr, 101-A 
Billerica St, Lowell, MA 01852. 


New From Neal Hellman: Oktober 
County, a tape of ancient, traditional and 
contemporary instrumental music $8.98, 
‘The Beatles Dulcimer Book $7.95 and The 
Hal Leonard Dulcimer Method, a beginner 
book with cassette $12.95, The Dulcimer 
Chord Book $5.95. Please add $1.25 
shipping for first item and 50¢ for each 
additional. Gourd Music, P.O. Box 585, 
Felton, CA 95018. 


Cotton Print Padded Dulcimer Bag. 
40" x 11" with shoulder strap, book 
pocket, and zippered accessory pocket. 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN. 37722. 


The Hornpipe. Bimonthly magazine 
covering folk music throughout the South-- 
16 states plus DC. Feature articles, news, 
reviews, extensive performance calendar. 
$12 annually; sample issue $2. Write: 
P.O. Box 1618, Lexington, SC 29072. 


Western Red Cedar Dulcimer Tops. 
Perfectly quartered, air-dried, sawn from 
split billets. 10-49 pe. $4.00 each, 50-99 
pe, $3.60 each, 100+ pe. $3.20 each. 
FOB. Bellingham. Satisfaction 
guaranteed. McMinn Marine, 1015 1/2 
High St, Bellingham, WA 98225. 


Hammer Dulcimer Solos: The 
book/tape set for those who play alone. 
Features Baroque, Renaissance and 
traditional music of the British Isles. 
Emphasis is on chords, both rolled and 
srpeggiated, with exercises, detailed 
hammering guides and guitar chords. 
$16.50/set, $9.98 for the book alone, 
Hepatica Music, 119 Clover Road, State 
College, PA 16801. 


Dulcimer Clubs 
(top to bottom) 
Central Indiana Folk Music Society 
Louisville Dulcimer Society 
Cincinnati Dulcimer Society 
Dayton Mountain Dulcimer Society 
White Water Dulcimer Soc 


Tri-State Dulcimer Society 


These club members participated in the 
1987 gatherings at Camp Miami and Clifty 
Falls State Park. 


Roots & 


Branches Music 
New Albums Here, and Almost Here 


CIRCLES 


Seth Austen 


Seth combines his long-time interests in jazz, classical and 
traditional music for this direct-to-digital album/chrome 
of original compositions for solo guitar. 

Kicking Mule Records #183 


Titles: Circles, Snowbound, Washington Square, Counting, 
Recuerdos, Painted Desert, Newton's Rings. 


CHRISTMAS COMES ANEW 


Madeline MacNeil 


A digitally mastered album/chrome cassette tape of Christmas music 
for hammer and fretted dulcimers, guitar, flute, violin, percussion 
and singing. With Seth Austen, Freyda Epstein, Tom Jones, Grey 
Larsen, Sam Rizzetta, Karen Billings, Rich Follett, Joe Holbert, 
Jewel Magee and Marty Mayfield. Available Mid September. 
Kicking Mule Records #247 


Titles: Alleluia, Wexford Carol, The Seven Joys Of Mary, 
Christmas Comes Again/I! Est Ne, Jesus Jesus Rest Your Head, 
Lo How A Rose E're Blooming, He Shall Feed His Flock, Lullaby 
To the Christ Child, Judah's Land, Maria Wanders Amid The 
Thorn, I Saw Three Ships, Oken Leaves, O Little Town Of 
Bethlehem, Gloucester Wassail/A Merry Christmas. 


Price: $9.00 

: $1.00 for the first item, 50¢ for 
: please include 4 1/2% sales tax 
Dealer inquiries welcome 


+h additional item 


Roots & Branches Music + PO Box 2164 + Winchester, VA 22601 
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